
 

 

FIRST U.S. MUSEUM EXHIBITION FOCUSED ON PAUL KLEE’S 
RARELY SEEN LATE WORK OPENS AT THE JEWISH MUSEUM  
THIS MARCH 
 
Paul Klee: Other Possible Worlds reveals the artist’s response to the 
rise of fascism in 1930s Europe during the final decade of his life 
 
New York, NY, February 5, 2026 (updated May 7, 2026)—This spring, the Jewish 
Museum presents the first U.S. museum exhibition to explore Paul Klee’s 
powerful creative output from the final unsettled decade of his life. Paul Klee: 
Other Possible Worlds traces the Swiss-German artist’s departure from the 
Bauhaus and his experience throughout the political upheaval of the 1930s prior 
to his death in 1940, providing a new basis for understanding his socio-political 
perspective and commitment to artistic freedom. The exhibition features some 
100 paintings and drawings, among them select works from Klee’s earlier 
practice, including his rarely exhibited and iconic Angelus Novus (1920). This 
broader context dramatically frames his late practice, during which Klee’s 
lifelong individuality and imagination prevail as a form of resistance to Nazi 
ideology and persecution.  
 
On view from March 20 through July 26, 2026, Paul Klee: Other Possible Worlds 
is curated by Mason Klein, Senior Curator Emeritus, and organized by the Jewish 
Museum in collaboration with the Zentrum Paul Klee and the Kunstmuseum 
Bern.  
 
“Paul Klee: Other Possible Worlds provides a critical recontextualization of the 
artist’s practice, illustrating Klee’s commitment to innovative artistic creation in 
response to the horrors of the 1930s,” said James S. Snyder, Helen Goldsmith 
Menschel Director. “Many recognize Klee for his highly inventive approach to 
abstraction, but fewer are familiar with his graphic, and often metaphorical, 
depictions of the rising fascism of the period. The exhibition also reflects the 
Jewish Museum’s ongoing commitment to showcasing the work of artists 
engaging with the pressing artistic, social, and political challenges of their 
times.” 
 
Born in 1879 in Switzerland to a music teacher and singer, Klee possessed early 
creative proclivities, initially training in the violin before shifting to the visual 
arts—among other disciplines—during his teenage years. He was involved with a 
range of burgeoning artistic movements during his early career and went on to 
establish an esteemed reputation during a decade-long tenure at the Bauhaus. 
In 1931, Klee resigned his position in Dessau and was offered another at the 
academy in Düsseldorf, where he sought to free himself from the demands of 
lecturing and to concentrate on painting. However, during Hitler’s ascent to 
power, the National Socialists deemed Klee’s art subversive and degenerate and 
dismissed him from his position at the Düsseldorf Academy, referring to him as 
“a Galician Jew.” Forced into exile as an immigrant in his country of birth, Klee 
abandoned his uplifting chromatic style of painting as he confronted the harsh 
terrain of fascism and soon, in 1935, the effects of scleroderma, a then-fatal 
autoimmune disease.  



   

 

 

 
Other Possible Worlds traces the progression of the artist’s work as he 
experienced the rise of fascism during the final decade of his life, illuminating his 
relentless search for new methods of expressing social critique, non-
conformism, mythopoetic thinking, and an evolving approach to developing a 
new vocabulary for confronting the horrors of political persecution and violence.   
 
“Other Possible Worlds reveals Klee’s enduring commitment to creative 
freedom—to making deeply personal work that engages with multiple 
perspectives, including aesthetics, philosophy, and spirituality,” noted Mason 
Klein, Senior Curator Emeritus and curator of the exhibition. “During a period of 
growing political repression and following his personal expulsion from the 
Düsseldorf Academy, his work turned to both subtle and overt explorations of 
the impact of fascist rule and political violence. The selection of works on view 
showcases the complexities of Klee’s often-overlooked late work—not only in 
terms of the creative resurgence of his ever-evolving artistic lexicon, but also his 
ever-relevant exploration of the tension between what is and what could be.”  
 
About the Exhibition 
Organized chronologically, Other Possible Worlds reveals new points of 
connection between the artist’s earlier experimentation with form and style and 
the growing political consciousness that radically shaped his work in his final 
years. The exhibition features approximately 100 works by the artist, 
accompanied by archival photographs of Klee himself, including loans from 
major public institutions and private collections. The exhibition’s six main 
thematic sections span key areas of inquiry and points of engagement in the 
artist’s practice and include:  
 

• Toward a Higher Point of View introduces the artist’s inherent socio-
political attitude in his early work, including his youthful satirical critique 
of bourgeois conventions, Inventions (1902-5), as well as his relatively 
unknown Harlequin on the Bridge (1919), which speaks to his political 
disillusionment at the time. This section also features works made during 
his experimental decade at the Bauhaus. 
 

• The next section spotlights one of Klee’s most impactful works, Angelus 
Novus (1920), an early oil transfer and watercolor created during the 
artist’s period of experimentation with puppets and marionettes. The 
drawing was purchased by Walter Benjamin, who hid it in the stacks of 
the Bibliothèque Nationale when he attempted to flee Nazi persecution 
in France. The philosopher notably wrote about the work in his 1940 
“Theses on the Philosophy of History.”  
 

• Idyll in the Light illustrates the liberating release Klee felt after he ended 
his decade of teaching at the Bauhaus. Featured works reveal a more 
playful and optimistic attitude, including experimentation with vibrant 
color, exemplified by such works as Clarification (1932) and Rising Star 
(1931). Alongside these otherwise carefree works are more explicit social 



   

 

 

critiques, as in Monument in Progress (1929), a satirical portrait of 
Benito Mussolini. 

 
• Is Europe Limping or Am I? marks the darker turn of upheaval that Klee 

and his family experienced, following his defamation as a degenerate 
artist and dismissal from the Düsseldorf Academy and the removal of all 
of his paintings from German museums. Klee’s self-portrait, Struck from 
the List (1933) commemorates this debacle, and numerous works 
address the specter of Hitler’s ascent, including Europa (1933), Die Zeit 
(1933), and Mask: Red Jew (1933).  
 

• National Socialist Revolution Drawings presents the artist’s historically 
significant body of drawings depicting what Klee termed “the National 
Socialist Revolution,” on view as a series for the first time in the United 
States. Depicting violence in stark terms, the series reflects the artist’s 
attempts to grapple with the reality of the unfathomable impact of 
fascism on modern society. This section also features a series of 
paintings depicting fruit in various stages of decay, one of the motifs he 
employed to mock the ideology of Aryan superiority. 
 

• The last section of the exhibition, Leap Year, focuses on the works 
produced during the final years of Klee’s life, characterized by simpler 
color schemes and more symbolic imagery which often addressed 
death, morality, identity, self and fate, reflecting both the artist’s daily 
experience in a society on the brink of World War II and his desire to 
return to a sense of childlike wonderment. The artist’s ultimate phase of 
production involved a special effort to counter all forms of suppression 
through a startlingly renewed creativity, evidenced in works such as 
(Untitled) Last Still Life (1940), one of the last works the artist created 
before his death, posthumously titled by his son Felix Klee. 

 
On view concurrently in the Museum’s newly renovated collection galleries is a 
focused installation dedicated to Walter Benjamin, the German philosopher and 
cultural critic who acquired Klee’s Angelus Novus in 1921 and whose 
interpretation of the work gave it its mythical status. Walter Benjamin and the 
Edges of Photography. From the Collection of The Israel Museum, 
Jerusalem highlights Benjamin’s engagement with the photographic medium, 
featuring works by artists that Benjamin saw as setting the course for the future 
of photography, such as Karl Blossfeldt, László Moholy-Nagy, Man Ray, and 
August Sander. The installation includes the only existing print of the most iconic 
portrait of Benjamin, which has only been exhibited twice since it was taken by 
Germaine Krull in 1927, both times outside of the U.S., making its presentation 
now an extraordinary opportunity. 
 
Publication 
The exhibition is accompanied by a 176-page hardcover catalogue copublished 
by the Jewish Museum and Yale University Press. Featuring more than one 
hundred illustrations—many rarely published—and spanning Paul Klee’s career, 
Paul Klee: Other Possible Worlds situates Klee’s late work within the broader arc 



   

 

 

of his oeuvre. It presents new scholarship reassessing Klee’s legacy, featuring 
contributions by Mason Klein, Senior Curator Emeritus at the Jewish Museum, 
and Fabienne Eggelhöfer, Chief Curator at the Zentrum Paul Klee, and includes a 
new English-language edition of the seminal text on Klee’s anti-Nazi drawings by 
art historian Pamela Kort.  
 
Public Programs and Audio Guides 
Other Possible Worlds is complemented by a range of public programs including 
talks, performances, and workshops that draw on themes in the exhibition, 
among them the embrace of artistic expression in the face of intolerance and 
prejudice. Events include:  
 

• An experimental bass quartet performance co-presented with Bang on a 
Can 
May 7, 2026, at 7:00 pm, Wilf Family Salon 
 

• A program for participants with Dementia and their care partners 
featuring facilitated discussions, multi-sensory experiences, and art 
making inspired by the exhibition 
May 13 and June 10, 2026, at 2:00 pm, Exhibition Galleries or Zoom 
 

• A printmaking workshop inspired by Paul Klee’s compositions 
May 17, 2026, at 11:30 am, Pruzan Family Center for Learning 
 

• A lecture by Mason Klein, Senior Curator Emeritus, co-presented with 
92NY  
May 27, 2026, at 10:30 am, Zoom, Virtual Program 
 

• A live taping of Person, Place, Thing with James S. Snyder, Helen 
Goldsmith Menschel Director, focusing on Klee’s signature work, 
Angelus Novus 
May 28, 2026, at 6:30 pm, Scheuer Auditorium  

 
• A lecture by Dr. Annie Bourneuf, Professor of Art History, Theory, and 

Criticism at the School of the Art Institute of Chicago, focusing on 
Angelus Novus and its doubles 
June 4, 2026, 6:30 pm, Scheuer Auditorium   
 

 
For an up-to-date listing of programs and events, please visit 
thejewishmuseum.org.  
 
Also accompanying the exhibition are two interpretive guides available as part of 
the Jewish Museum’s digital programming on Bloomberg Connects, which is 
accessible both on onsite and offsite from any mobile device. The general audio 
tour features Senior Curator Emeritus Mason Klein and Curatorial Assistant 
Serena Feingold, along with art historian Pamela Kort. The Verbal Description 
guide for visitors who are blind or have low vision translates the visual into 
spoken word. All materials include transcriptions which are also available on the 

https://thejewishmuseum.org/
https://thejewishmuseum.org/


   

 

 

Museum’s website.  
 
Exhibition Organization and Support 
Paul Klee: Other Possible Worlds is curated by Mason Klein, Senior Curator 
Emeritus, and organized by the Jewish Museum in collaboration with the 
Zentrum Paul Klee and the Kunstmuseum Bern. 
 
Paul Klee: Other Possible Worlds is made possible by the Jerome L. Greene 
Foundation. 
 
Leadership support of the Jewish Museum's exhibitions is provided by the Knapp 
Family Foundation. Additional support for Paul Klee: Other Possible Worlds is 
provided by the Leon Levy Foundation, David L. Klein Jr. Foundation, Alfred J. 
Grunebaum & Ruth Grunebaum Sondheimer Memorial Fund, Centennial Fund, 
Dorot Publication Fund, Horace W. Goldsmith Exhibitions Endowment Fund, 
Joan Rosenbaum Exhibition Endowment, and other generous donors.  
 
About the Jewish Museum  
The Jewish Museum explores the vibrancy of Jewish world culture through art. 
Located on New York City’s famed Museum Mile, in the landmarked Warburg 
Mansion, the Museum was the first institution of its kind in the United States and 
is among the oldest Jewish museums in the world. The Jewish Museum 
preserves a unique collection of more than 30,000 works of art, archaeology, and 
ceremonial objects, while presenting exhibitions that relate to the global Jewish 
experience over 3,500 years. Bridging past and present, the Jewish Museum 
explores cross-cultural influences and offers new insights into key narratives 
that shape the human experience. 
 
Visit thejewishmuseum.org for more information. 
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